Piano Recital - Edward Su

April 28,2026  7:30pm
From the studio of Prof. Mark Anderson

J. Rontgen Three Romances Op. 32
(1855-1932) I. Andante Espressivo
II. Tranquillo e teneramente
III. Molto agitato e passionato

J. Brahms Variations and Fugue on a Theme by Handel
(1833-1897) Theme: Aria
Var. |

Var. II: Animato

Var. III: Dolce

Var. IV: Risoluto

Var. V: Espressivo

Var. VI

Var. VII: Con vivacita

Var. VIII

Var. IX: Poco sostentuto
Var. X: Energico

Var. XI: Dolce

Var. XII: Soave

Var. XIII: Largamente, ma non piu
Var. XIV: Sciolto

Var. XV

Var. XVI: Ma marcato

Var. XVII: Pit mosso

Var. XVIII: Grazioso

Var. XIX: Leggiero e vivace
Var. XX

Var. XXI: Dolce

Var. XXII

Var. XXIII: Vivace e staccato
Var. XXIV

Var. XXV

Fuga



Intermission

W. Mozart Sonata in D major K. 284
(1756-1791) I. Allegro
II. Rondeau en Polonaise, Andante
III. Thema: Andante
Var. |
Var. 11
Var. 111
Var. IV
Var. V
Var. VI
Var. VII
Var. VIII
Var. [X
Var. X
Var. XI: Adagio cantabile
Var. XII: Allegro

A. Scriabin Fantasie in B minor Op. 28
(1872-1915)



Program Notes:

Julius Rontgen was a popular pianist and composer in the nineteenth century. He was
known to collaborate with many other musicians as an accompanist, but Rontgen most notably
worked with Johannes Brahms for a performance of Brahms’ Piano Concerto No. 2 as the
soloist, conducted by Brahms himself in 1884. The two maintained a very amicable relationship
through Brahms’ frequent visits to Amsterdam, where Rontgen lived and worked. Rontgen
would also occasionally give performances that featured Brahm’s music. As a result of their
relationship, Rontgen’s musical style is partially influenced by Brahms.

(Learn more about Rontgen here: https://www.juliusrontgen.nl/en/life/)

The theme and variations form was fundamental in the Classical period (besides the
sonata-allegro form), and it was very popular with composers such as Wolfgang Amadeus
Mozart. Traditionally, this form takes the melody from the theme, and develops it through
embellishments, ornamentations, diminution, augmentation, etc. while maintaining the same or
similar harmonic structure. Brahms’ Handel-Variations pays respect to such traditions, but
compared to Mozart’s time, Brahms had a completely different instrument available: pedal was
more substantially used, the range of the instrument was expanded, and nuances of tone that
could be produced greatly increased. Throughout the Handel-Variations, Brahms pays homage to
the Baroque style and form, featuring canons, imitative counterpoint, Baroque dance forms, as
well as the fugue finale.

The program will conclude with Alexander Scriabin’s Fantasie in B minor Op. 28. As
opposed to the previous works which mostly featured lighter-textured writing, this piece features
dense textures which is a signature of Scriabin. Composed in 1900, between his third and fourth
piano sonata, this piece is one of the works that transitions between his early-period, which was
heavily influenced by Chopin and the Romantic-style of composing, and his middle-period,
which featured the exploration of non-functional harmonies, abundant use of chromaticism, and
deviations from the traditional tonal style.
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