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Hamilton Lau, Piano

Iberia Isaac Albéniz
Book 1, No. 2 “El Puerto” (1860-1909)
Book 2, No. 5 “Almeria”

Variations on a Theme by Robert Schumann, Op. 20 Clara Schumann
(1819-1896)

Jettatura John Psathas
(b.1966)
Resolve of St. Thomas Vivian Kwok
(b.2000)

~ intermission

Piano Sonata No. 8 in B-flat Major, Op. 84 Sergei Prokofiev
I.  Andante dolce — Allegro moderato (1891-1953)
II. Andante sognando
Il. Vivace

This recital is in partial fulfillment of the requirements for the
Master of Music degree with a major in Piano.
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Isaac Albéniz - Iberia (1905-08)

Iberia, widely regarded as the masterpiece of Isaac Albéniz, is a suite of twelve piano
pieces arranged in four books of three pieces each that vividly evoke Spain. In this highly
virtuosic suite, Albeniz merges together French impressionism and Spanish nationalism,
as heard through his Impressionistic harmonies, shimmering textures, and Flamenco
rhythms and gestures. Book 1, No. 2: El Puerto depicts the bustling seaport, El Puerto de
Santa Maria in Cadiz. It is written in the style of a zapateado, a fast Spanish dance in 6/8
time. Book 2, No. 5: AImeria portrays the city of Almeria, which is located on the
Mediterranean coast of Andalusia. This piece features lyrical singing lines, hemiola
rhythms, and extended pedal points, all suggesting a cante jondo (meaning “deep
song”), which is a style of flamenco originating from Andulusia.

Clara Schumann - Variations on a Theme by Robert Schumann, Op. 20 (1853)

This piece is a set of seven variations based on a theme from Robert Schumann’s Bunte
Bldtter, Op. 99, No. 4 (Albumbldtte). This is one of Clara Schumann’s last piano
compositions, and she gifted this work as a birthday present to her husband one year
before he was admitted to a mental asylum. Thus, one can experience her many
different emotions throughout the variations, such as sadness, anger, and joy, as she
reflects on her time spent with Robert.

John Psathas — Jettatura (1999)

Jettatura—the “evil eye” —is a belief that people will be cursed with bad luck if looked
upon by the evil eye. John Psathas was inspired to write this work after he believed that
his wife and son were cursed by the evil eye on their trip to Greece in 1998. Thus, this
high-energy moto-perpetuo work represents defiance. It is in ABA’ form; the A sections
are loud, dry, and groovy with motivic melodic fragments appearing unpredictably in the
texture. The B section is softer and is much more sustained with the use of long pedals.
The second half of the B section features dazzling figurations in the right hand over an
ostinato in the left hand.

Vivian Kwok — Resolve of St. Thomas (2026)

This piece is commissioned by Hamilton Lau and will compete in the André Chevillion—
Yvonne Bonnaud Composition Prize at the 2026 Orléans International Piano
Competition. This work draws inspiration from Diego Velazquez's Saint Thomas, a
painting that portrays an apostle draped in a yellow ochre robe, holding a scripture in
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one hand and a long spear in the other. Vivian Kwok explores two main themes in this
work: (1) St. Thomas’s vulnerability in the wake of Jesus’s death, and (2) his unwavering
determination to seek the truth.

There is a narrative throughline to this piece. It opens in hushed stillness, capturing St.
Thomas’s grief and confusion, before giving way to a fast, violent section that depicts his
recollection of the crucifixion. The music calms down again, and then a series of knocks
appear (achieved through a muted string effect), representing someone coming to tell
St. Thomas that Jesus is coming back to life again. The piece ends triumphantly as St.
Thomas meets Jesus in person and touches the spear wound, confirming that Jesus has
indeed been resurrected.

Sergei Prokofiev — Piano Sonata No. 8 in B-flat Major, Op. 84

This sonata is the third of Sergei Prokofiev’'s War Sonatas, which were three piano
sonatas he wrote consecutively during the Second World War. Out of the three, this
work is the most lyrical and introspective. In the first movement, there are many long
winding melodic lines that are constantly harmonized with chromaticism. Therefore, in
my opinion, this movement represents the inner turmoil and emptiness that Prokofiev
felt during the War. The second movement is a short minuet with the marking
“sognando,” meaning “dreaming.” Hence, this movement can be interpreted as a dream
about the past before the War, the future after the War, or a mix of both. In any case, it
offers a short moment of respite. The third movement of this sonata, marked Vivace,
begins with brisk, driving arpeggios and repeated notes. The music slows down in the
middle section, and the second theme of this first movement is heard. After a short
Andantino section that is filled with unease, the music returns to the opening Vivace
material. The ending of this sonata is a perfect musical depiction of the War—total
destruction.
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