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Arabesque                           
Germaine Tailleferre                                                                                          (1892-1983) 

Eddie Park, piano 
 
La naissance d’un papillon 
Yvonne Desportes                                                                                              (1907-1993) 

Dedicace 
I. La chenille 
II. La chrysalide 
III. Le papillon  

 
6 Deutsche Lieder 
Louis Spohr                                                                                                       (1784-1859) 

I. Sei still mein Herz 
III. Sehnucht 
VI. Wach auf! 

Mariana Iguavita, voice 
Eddie Park, piano 

 
Intermission  

 
“Ruck-Ruck” Sonate for Clarinet and Piano, E. 113    
Sophie-Carmen Eckhardt-Gramatté                                                                   (1899-1974) 

I. Gay and very rhythmical  
II. Molto andante 
III. “Mädle ruck, ruck, ruck…!” 

Eddie Park, piano 
  

Première Rhapsodie                           
Claude Debussy                                                                                                 (1862-1918) 

Eddie Park, piano 
 

 
 

This recital is in partial fulfillment of the requirements for the  
Bachelor of Music degree with a major in Clarinet. 
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Arabesque by Germaine Tailleferre (1892-1983) 

Germaine Tailleferre is mainly known today as the only female member of “Les Six,” a 

group of French composers working in Paris in the 1920s and 30s. Unfortunately, due to 

circumstances caused by two strenuous marriages, her later career was spent mostly 

composing shorter works and commissions. Her works for clarinet were composed after 

meeting Désiré Dondeyne, a conductor and clarinettist. She experimented with serialist 

techniques in her Sonata for unaccompanied clarinet, but also produced the short, 

melancholic, and tuneful Arabesque, which is dedicated to Dondeyne. Composed in 

1973, Arabesque borrows musical material from Tailleffere’s opera La petite sirène 

(1960), based on a fairytale by Hans Christian Andersen.  

La naissance d’un papillon by Yvonne Desportes (1907-1993) 

Born into a musical family (her father was a composer and conductor), Yvonne Desportes 

studied at the Paris Conservatoire with Marcel Dupré and Paul Dukas and was awarded 

the Prix de Rome in 1932, making her the fifth woman to receive the illustrious prize in 

composition (the first woman to win the prize had only won less than twenty years 

before). She was an important and influential teacher at the Paris Conservatoire for 35 

years. Most of her works are neo-classical, but she was always forward-thinking, not 

shying away from extended techniques and electronic components in her over 500 works.  

A prolific composer for wind instruments, Desportes’s contributions to works for clarinet 

include nine clarinet quartets, a clarinet sextet, and numerous pieces for clarinet and 

piano. Many of these works are extremely accessible for younger musicians and many of 
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her works were composed in close partnership with clarinettist Guy Dangain, who 

curated her works in a collection for French music publisher Billaudot.  

La naissance d’un papillon is Desportes’s only work for solo clarinet and finds her at her 

most inventive. Composed in 1975 and dedicated to Dangain, the work is split into 4 

movements, beginning with a brief dedication to Dangain. Each movement’s titles are 

spelt out in musical anagrams, meaning that each letter of the word is associated with a 

musical pitch. La chenille (the caterpillar), La chrysalide (the chrysalis), and Le papillon 

(the butterfly) all refer to the stages in the development of a butterfly. Desportes employs 

numerous extended techniques for the instrument, including flutter-tonguing, glissando, 

and multiphonics.  

The only full recording of the work is available on YouTube, an undated performance by 

Dangain. However, it would seem that Desportes revised the work before or after it was 

published, as many parts of the published work differ from Dangain’s recording. As 

many of the differences in Dangain’s recording make sense from an idiomatic standpoint, 

my assumption is that his recording is of the revised version, which does not exist in 

print. My performance of La naissance d’un papillon mixes elements from the published 

score and Dangain’s recording.  

Selections from 6 Deutsche Lieder by Louis Spohr (1784-1859) 

Louis Spohr is known in the clarinet world for his four virtuosic clarinet concerti. Lesser 

known are Spohr’s contributions to the repertoire of German Lied, of which the 6 

German Songs for voice, clarinet, and piano belong. Invited by clarinettist Johann Simon 
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Hermstedt (a dedicatee of of Spohr’s clarinet concerti), Spohr composed these six songs 

in 1837 and dedicated them to Princess of Sonderhausen. These songs would have 

appealed to amateur musicians for performance in domestic settings. The three selections 

from these songs on the program evoke imagery of springtime and various stages of love.  

Texts and translations (from the LiederNet Archive) 
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“Ruck-Ruck” Sonate by Sophie-Carmen Eckhardt-Gramatté (1899-1974) 

Eckhardt-Gramatté is well known in Canadian circles as one of the most prolific 

Canadian emigré composers in the 20th century. She was born in Moscow, studied at the 

Paris Conservatoire, and lived in Berlin and Vienna during the two World Wars. The last 

portion of her career was spent in Manitoba, where she divided her time between 

teaching piano and violin and composing.  

The “Ruck-Ruck” Sonate, composed in 1947, was written while Eckhardt-Gramatté and 

her husband lived in Vienna. It was premiered the same year, performed by the composer 

on piano and clarinettist Friedrich Wildgans, who was imprisoned by the Nazis for his 

involvement in the Catholic resistance group, the Austrian Freedom Movement.  

The title of this sonata is drawn from the folk song quoted in the third movement. It is a 

popular Swabian folk tune called “Madel (or Madle) ruck ruck.” Throughout the 

movement, the folk song is presented in various configurations that render it almost 

unrecognizable. The two other movements are written in a similar lighthearted and 

cheeky style.  

The performance of this work required to consult and perform from the original 

manuscript that exists in the composer’s complete works. A modern performance edition 

from 2019 exists but contains so many errors that its use for performance would be 

impossible. I have sent a long list of the errata to the publishers, based on consultation of 

the manuscript edition and various recordings of the work, hoping they release a new 

edition that rectifies these mistakes.  



University of British Columbia School of Music 
6361 Memorial Road, Vancouver, BC V6T 1Z2 | music.ubc.ca 

 

 
We gratefully acknowledge that we are gathered together for this performance on the traditional, 

ancestral, and unceded territory of the xʷməθkʷəy̓əm (Musqueam) people.  

 

Première Rhapsodie by Claude Debussy (1862-1918) 

Claude Debussy was commissioned to write this work in 1910 for the year-end clarinet 

competition at the Paris Conservatoire. The work was dedicated to the clarinet professor 

at the Conservatoire, Prospère Mimart. Composed in a free-form structure, the Rhapsodie 

poses numerous challenges for the performer, involving tricky technical and lyrical 

sections. Debussy eventually arranged a version of the work for clarinet and orchestra, 

making it one of the most treasured and rewarding works in the clarinet repertoire.  

 

  


